Back to
Alabama with

Cleage and
Baldwin

2 Southern playwrights
get personal with

the hlStory Of In Baldwin's Night Blooms at Horizon Theatre Company, foreground: Marguerite Hannah, left,
the ClV“ R'g hts : g in background from left, Lala Cochran, Tom Thon, Jiil Jane Clements.

Movement

Margaret Baldwin’s Night Blooms starring Prof. Long was featured in American Theatre Magazine, the premiere monthly theatre publication

in the United States. For her work Baldwin received the 2077 Gene-Gabriel Moore Playwriting Award (Atlanta’s Tony Award.)

It was a joy to work with you as an actor on this piece. “Clayton” is a new character in the play. Before this workshop he was

only a vague idea in my head. But thanks to your thoughtful presence and feedback, he has really come alive Sfor me. Your voice
and vision are a vital part of the development process.

Margaret Baldwin — Playwright, Night Blooms = AN INTERVIEW
BY WENDELL BROCK
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relationship between a white S its black maid
on the cusp of the third Selma-to- v march of 1965,
runs through Oct. 24 at Atlanta’s Horizon Theatre as part of

253, about the

the company’s New South Play Festival.

In an uncanny feat of timing. Cleage, 61—a well-
established playwright (Blues for an Alabama Sky, Flyin’ West)
and best-selling novelist with an Oprah Book Club title (What
Looks Like Crazy on an Ordinary Day)—and Baldwin, 42, an
up-and-comer who teaches theatre at Atlanta’s Kennesaw
State University and has written original plays for Horizon




by Phil Kioer | Sep 26,2010
Those actors, all named above, are ouistanding, and they all elevate one another’s work exactly the way the
best theatrical companies do. Director Karen Robinson (and Horizon mainstay Lisa Adler) deserve much
applause for bringing Baldwin’s “Night Blooms” to life. On opening night. the first time anyone had seen a
full production (it's been workshopped a lot), the audience gave the obligatory standing O, then rushed for
the exits when the lights came up. “Night Blooms™ earns several curtain calls, and the new play deserves
your attention if you value the best original Atlanta theater.

Review: “Night Blooms,” fanny, complex and touching, gets world
premiere from Horizon Theatre

Friday, Oct.1, 2010

The Atlanta Journal-Constitution -

@ajc.com :
Looking for ways to get
involved in Atlanta’s vibrant
arts community ? Find
'volunteer opportunities
atdogood.ajc.com.
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‘Night Blooms’ an intimate civil rights drama

By Wendeli Brock
Forthe AJC :

When Selma matri-
«arch Lucille Stafford

awakes one March morn- |}
ing in'1965 to find her late |1
‘mother’s treasured night- |

blooming cereus about to
flower, it’s a convenient
excusefor shutting out

the racial tensions unfold-

. ing outside.
But as Lucille calls in.
her maid to fry chicken
-and make cheese straws

for her ‘blooming V" M )
| Baldwin's“Night Blooms
- tensions during the civil rights movement. Hovizon‘!‘heatre

the seething polmcal dra
ma in the streets is about
to erupt in her own living
room.

Like a heady mix of -
Tennessee Williams and
Kathryn Stockett’s best-
selling novel “The Help,”
Margaret Baldwin’s
“Night Blooms™” — loosely
based on the playwright’s
Selma grandmother and
her longtime maid - is
an absorbing portrait of
a crumbling social struc-
ture that articulates mul-
tiple points of view while
capturing the tentative

| moral foo’t:’ng of those

caught somewhere in be-
tween.

In a fall theater sea-
son with an unusual out-
pouring of Southern sto-
ries (“Stealing Dixie,” “A
Confederacy of Dunc-
es,” “Twist?), this Hori-
zon Theatre world pre-
miere directed by Kar-
en Robinson shines like a
hidden gem. Marrying a
delicious sense of come-

'i?fﬁéf‘n drama about famlly

| dy witha Chekhiovian af-

fection for her subjects,
Baldwin shows a careful
understanding of the quo-
tidian details of Southern
life, circa the 1960s, and
the complicated relation-
ships born from the gen-
teel racism, and escalat-
ing violence, of a segre-

_gated society,

In Lucille (played to
heartbreaking effect by
Jin Jane Clements), Bald-

| Theaterreview
| -“Night Blooms”

Grade:B+
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Bottomline: Important
world premlere shows
“howcivil rlghtsrrmement

. affected two families, one

‘black and one white.

win creates a pitch-per-
fect Southern mama
who is as gracious as she
is flawed. Told by her
daughter Ruth (LaLa Co-

{ chran) that a sick neigh-

bor “can’t even wipe his
own behind,” she re-

‘sponds: “We should take

him a casserole.” Mar-
guerite Hannah portrays
i the maid, Geneva Wil-
hs, with a devotion that’s
just beginning to crack at

itre, 1083 AustinAve..

the service with resent-
ment. And Tom Thon is
terrific as Lucille’s dying
husband, who carries a
flask, cusses with talent
and sneaks smokes even
though he’s tied to an ox-
ygen tank.

Alas, Cochran isn’t

| nearly so believable as

the dutiful daughter,

who claims to be social-
Iy progressive but whose
brittle behavior is sus-
pect, Thanks to Harri-
son Long’s turgid pres-
ence, Lucille’s son, Clay-
ton - a Unitarian Univer-
salist minister who comes
down from Baltimore
with an agenda that di-
verges from the Alabama
mainstream - is more an-
noying and preachy than
necessary.

As Ruth’s daughter, Lu- .
¢y, Bethany Anne Lind’s
approach to inhabiting a
12-year-old mind is a lit-
tle whiny, while Brittney
London plays Geneva’s
daughter, Raynelle, with
naturalness and poise.
The girls’ forced intima-
¢y leads to an unfiltered

outburst from the grand-
father that, shocking and

 inappropriate as it may

be, feels a great deal more
authentic than Clayton’s

- anger and disgust.

On the design side, Jef-
frey Weber creates a nice,
multitiered period set
that re-creates kitchen,
living room and porch,
and Sydney Roberts’
dresses and hats recall a
time when Jackie Kenne-
dy and Coretta Scott King
were style-makers.

Though just a tad sen-
timental, “Night Blooms"
spins a wonderfully mov-
ing drama about a family
clinging to pain and dys-
function. Lucille would
rather flick off the TV,

‘I with its barrage of images

from Bloody Sunday and
the March on Montgom-
ery, than 'fess up to any
sort of injustice or embar-
rassment. But in acknowl-
edging their struggles and
limitations, the Staffords
and Willises emerge from
a contentious moment

in time with a promise of
| healing and redemption.





